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To be chosen by one of the great singers of
the past for guidance, encouragement and help
I$ 4N enormous rcsmnsibilir}r for both the giver
and receiver, but the young tenor, Charles May,
gives every evidence of full justification in the
faith of Rosa Ponselle,

It was because of Mme. Ponselle's first inter-
est that May sang leading roles with the Balti-
maore Civic Opera Company in “"Fledermaus,”
"La Boheme,” “"Madame Butterfly,” "Gianni
Schicchi” and "Il Tabarro.” Earlier he was a
nation-wide winner of the auditions of the Ex-
perimental Opera Theatre of America and par-
ticipated in the first television color perfor-
mance of opera in the Southwest when he sang
Rinuccio in "Gianni Schicchi” with the Fore
Worth Opera Association,

With the Dallas Lyric Theatre he appeared
in "Cosi Fan Tute,” "Don Pasquale,” "Travi-
ata” and "The Impresario.” May appeared as
soloist with the Dallas Symphony singing the
difficule tenor leads in Carl Orff's "Carulli Car-
mina"” and "Carmina Burana"

The New York press first took notice of
Charles May's musical talents when the critics
came o Hartford, Connecticut, where he sang
Renaulr in a revival of the rarely done Gluck
opera, “Armide.” Jacksonville and Shreveport
are other cities in whose opera companies May
has appeared. For the Toledo Opera the tenor
sang his first Faust with outstanding success.

In addition to the Dallas Symphony, May has
sung with the New Orleans Symphony, the Erie
Philharmonic and in New York wich cthe Ameri-
can Symphony Orchestra. In his past perfor-
mances also are included all the standard ora-
torio works and masses. The ligheer side of the
repercory has never been negleceed; May's
credits have numbered the ranscontinental tour
of Leonard Bernstein's "Candide,” Offenbach’s
"Helen of Troy," "The Song of Norway,” with
Kathryn Grayson in "Rosalinda” and Marion
Marlowe in "New Moon.”

One of the heartening aspects of musical life
is the formation of fresh, new ralent, its growth
and maturity. Charles May is one of these new
talents and audiences throughout the country
can look forward to the evolution of 4 star,
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PRESS COMMENTS

Deidamia/ Handel  Harn Opera Guild, Hanford, Conn.
Ulysses, o part "originally written for a mole soprano, was
sung by Charles May, a robest and exciting wenor,
— Ross Parmenter, New York Timer
Charles May was made o order for the role of Ulysses, His
acting, diction and handling of the difficule roulades in his
much embroidered arias added up o a beilliane performance.
—T. H. Parker, Hartford Cowrane
Cenerentola/ Rossini Shrevepont Civic Opera Association
Cavic Opera’s Prince Charming was the tenor Charles May
wha ]:r(:r.ggh: solid musicianship and ummlm-.u-:h.ah.lq lyricism
to the excting arias, sparkling ducts and reciratives,
== Pericles Alexander, Shrevepors Times
AtdasVerdi  Jacksonville Opera Company
Charles May as Rhadames, the hero of the opera, carried off
his role extremely well, filling the auditorium with his rich
tenor voice. — James Calloway, Florids Times Union
Traviata/Verdi  Dallas Lyric Theatre
Charles May again disclosed a remarkable voice and hand-
some presence. = John Rosenfeld, Dallar Morning News
Don Parguale/ Donizetti Dallas Lyric Theatre
Charles May, the tenor who sang Ernesto, was remarkable,
He has imposing operatic presence and a flair for dramatic
action. Best of all, he has a perfectly placed lyric tenor voice
under zood contrel and a emperament both artistic and
musical, — John Roscnheld, Dallar Moruing News
La Bobeme/Puccini  Balumore Civic Opeea
Charles May, the Rodolfo, displayed a tenor voice of ad-
mirable color, well projected, eatirely devoid of stain,
giving the role the needful youth and ardor,
— Helen Penniman, Baltimore News Pase
Charles May made an excellent impression as Rodolfo, He
has a tenor voice of he-.lilthr proportioas and fine qualicy
and he conveys intensity of feeling, In addition 1o his great
vocal qualifications he makes a pond appearance on the
stage. — Weldon “Wallace, Baltimore Sun
Madarie Butterfly/Puccini  Baltimore Civic Opera
Charles May was an excellent Pinkerton, a stiff and thank-
less role 1w begin with, yer here is another case of an arist
whao sought to know the character he was porrraying, and
as a result Pinkerron seemed less of a heel and ar umes
very likeable.
— George Kent Bellows, Baltimare Evening Sun
Messiabf Hande!  Albany Choral Socicty
Charles May, a real tenore di grazia, was imbued with the
su]mmr;‘ of the wxt, offering a revitalized vocalism o the
seore and o deep sense of interpretative artisory. He ahl.c:w;nl
all the Handehan tradicions as o phrasing and accenting
certain words and his voige had no .rrﬁculr'_l negotiating the
florid melodic line, which ar times becomes almost operaic,
We have heard innumerable performances of the tenor
arias from “The Messiah™, botk live and recorded, bur never
any rendition bewer than thar of last night,
— Edgar Van Olinda, Times-Union, Albany
Messiabf Handel  Mercer College Fesrival, Magon, Ga.
Charles May's opening recitative "Comforr Ye© and the ana
"Every Walley™ set the pace for an impressive performance.
— Joseph Maerz, Macon MNews

OPERATIC REPERTOIRE

DON P:"iRQ‘UﬂLF I'-.rnr.-gtu
TRAVIA . ?I.”rtdu
Cosl rﬁ"\' TUTTE Ferrando
TOSCA Cavaradossi
CENERENTGLA Ramiro
GIANNI SCHICCHI Rinuccio
CAVALLERIA Turiddu
BOHEME Rodolfa
BUTTERFLY Pinkerton
TABARRD Luigi
FLEDERMALUS . Alfred
FAUST ... Fause
TROVATORE Manrico
ARMIDE (Gluck) 0 : Renault
DEIDAMIA (Handel) . . Ulysses
AIDA Rhadames
IMPRESARIO {Mozare) Mr. Angel
JUMPING FROG (Fass) Smiley
AMNGELIQUE (1bert) The Iralian
PAGLIACCI Canio

e NS T S i o S e U 1 e L e T e L e R
CONCERT AND ARTISTS DIVISION, SUMMY-BIRCHARD COMPANY, 31 WEST 57th STREET, NEW YORK, N. Y. 10019




